PRODIGY – a group exhibition – looks at the work of ten flourishing emerging artists who stand as
representation of and hope for the future of art. Anchored by a lush, immersive installation constructed
by “community-engaged” artist Halima Afi Cassells, the exhibition highlights the work of eight locals along
with one artist whose work was vetted and procured from Africa, Rotimi Godwin, and a West Coast
pyrography artist, Marlon Ivory, who served as a mentor
to Detroit’s leading pyrography artist, Terrell Anglin. Each “PRODIGY is a welcome
of the artists brings their own strengths and lived
addition to the artistic
experiences to the exhibit, resulting in a cohesive spread
landscape of Detroit. The
that has been described simply as “breathtaking.”
“PRODIGY is a welcome addition to the artistic landscape
of Detroit,” shares art enthusiast and collector, Rod
Hardamon, “The melding of international and local artists
provides a global perspective that stirs emotions and
captivates the imagination.”

melding of international and
local artists provides a global
perspective that stirs emotions
and captivates the
imagination.”

- Rod Hardamon, Collector

The exhibition features new work by some of Metro Detroit’s most exciting emerging talent including
Loralee Grace, a Western Michigan transplant whose landscape oils are infused with wonder and insights
from her extensive world travels. Quadre Curry reveals new sculptural work that builds on his sold-out
solo exhibition at the gallery earlier this spring, and Marlo Broughton’s graphic sensibilities are at play in
a dreamscape series that pushes the imagination into the stratosphere. Emerging artists Kaleigh Blevins,
Erik Smith and Nonnie Williams are also sharing fresh figurative and abstract expressions in this exhibit,
while Marlon Ivory is showing in Detroit for the first time, upon the invitation of his protégé, Terrell
Anglin, who continues to challenge the boundaries of wood-burning since debuting at Irwin House in the
TRIPTYCH exhibit last year. Rotimi Godwin, who was introduced by gallery friend and collector, Sandra
Halladay, is making his U.S. debut from Nigeria, Africa. His portraits – imaginative, sensitive, and
unapologetic – heighten the local conversation and connect seamlessly with Grace’s global re-imaginings,
Cassell’s interactive installation and Broughton’s star-lit compositions on the gallery’s first floor.
Throughout the exhibit, biographical videos are being rolled out on each artist via the Irwin House
YouTube channel and on social media, in addition to in-person talks and programming.
Irwin House Global Art Center & Gallery is a not-for-profit art space producing art exhibits and multimedia programs that explore cultural and historical content and give voice and a sense of place for
emerging arts as well as minority interests and concerns. The gallery helps support artists through its
Artist-In-Residency program - which invites local, national and global artists to the space for the
development of new projects and to contribute to the cultural wealth of Detroit City. Programs have been
supported in part by the Clara Elizabeth Jackson Carter Foundation.

TERRELL ANGLIN___________________________
Born 1984, Detroit, MI, Terrell Anglin starting drawing in the first grade, competing and
winning youth art competitions throughout his formative years. During high school he
was selected to participate in several student exhibitions at the Detroit Institute of Arts
(DIA) and went on to continue his education at Kendall School of Art at Ferris State (MI),
where he studied Fine Art. While studies enhanced Anglin’s natural aptitude, he went on
to hold many jobs outside of art. Motivated by his grandfather to “learn a trade,” he
finally dedicated himself to earning a barber’s license. This would prove to be a lifechanging decision.
Earning his place as one of the premiere barbers in Detroit, Anglin is recognized for his
artistry in cutting hair – applying the same techniques he used to create meticulous
figurative works on paper to precision cuts for men and women and creative designs in
natural hair. Terrell draws parallels between cutting hair and the artistic use of precision
tools in relationship to the human form to his current figurative work as an artist.
During 2020, Anglin explored the use of alternative tools and moved from creating works
in pencil to woodburning, perfecting his skills under the tutelage of veteran pyrography
artist, Marlon Ivory, from Los Angeles, CA. He exhibited his first compositions in the Fall
of 2021 and has since been shown and sold in museums, galleries, and foundations
including the Charles H. Wright Museum of African American Art, Torch of Wisdom
Foundation, Irwin House Gallery, Swords Into Plowshares Gallery and to private collectors
in the Greater Detroit, Michigan area and New York, including the City College of New
York.
“My work is drawn from imagining and re-imagining the African American past, including
my own memories and family chronicle. The subjects I render are typically adapted from
personal and public archives. Through the work, I wish to convey both the positives and
negatives of black life and highlight the subtleties of underlying emotions that shape our
sense of self but are not often seen, acknowledged, or understood. I lean towards
capturing stories and expressions from the inescapable realness of slavery and frequently
make connections between that inexorable and deeply internalized past to many of the
current conditions that are endemic to the black experience.”

TOP: Terrell Anglin.
Going Through It, 2022.
32 in. x 48 in.
Pyrography, acrylic,
mixed media on wood.
SOLD
LEFT: Terrell Anglin.
Beautiful Son (Portrait
of George Stinney),
2022. 32 in. x 48 in.
Pyrography, mixed
media on wood. SOLD
RIGHT: Terrell Anglin.
Strange Fruit, 2022. 32
in. x 48 in. Pyrography,
mixed media on wood.
SOLD

KALEIGH BLEVINS__________________________
Kaleigh Blevins (b. Detroit, 2000) is an artist creating figurative paintings that explore the
multi-faceted nature of the Black American identity, blending different painting styles to
reflect the disconnection between Black people and their environment. She is currently
attending Wayne State University and will obtain her BFA in December 2022.

“My work explores the uncertainty of life through a Black lens. I highlight how absurd
the world can feel for Black Americans by taking what can feel familiar and safe, and
distorting it. The familiarity stems from my use of imagery from popular culture, such as
cartoons, films, famous artworks, and myths and folklore. For many people, this media
has offered representation, escapism, or
a way to understand the world and bond
with others. In my work, I often
emphasize uncomfortable aspects of
these usually reassuring images, placing
them in scarcely filled urban and
domestic spaces to interrogate the role
they play for the subjects of the
paintings and for Black Americans as a
whole. My goal is to create a sense of
uncomfortable intimacy, as though
viewers are unintentionally intruding
upon private moments.”
Kaleigh Blevins. You Know What They Say, 2022.
24 in. x 30 in. Oil, acrylic on canvas. $700

MARLO BROUGHTON______________________
Marlo Broughton (b. 1987, Detroit, MI) also known by his artist alias, MARLOBRO, is an
American contemporary artist and designer who got his start by working with his cousin
and founder of Detroit VS Everybody by Tommey Walker and linking up with members of
Finally Famous, which ultimately lead to working on mixtape artworks and branding for
Big Sean’s early indie career.
Broughton began as a graffiti/ traditional artist, moving on to studying industrial design at
Wayne State University, and now focuses on developing paintings on canvas and largescale murals. He also collaborates commercially, predominantly on promotional materials
and also clothing, music production and other forms of branding.
Marlo Broughton’s work is avidly collected and exhibited in galleries, and in public spaces
in local and international environments, including 1XRUN, PLAYGROUND DETROIT,
Murals in the Market Festival, SCOPE Miami Beach, Saatchi Art, and SINGULAR ART. He
lives and works in Detroit, Michigan.

Marlo Broughton. Untitled I, 2022. 18 in. x 24 in. Acrylic on canvas. SOLD
Marlo Broughton. Untitled II, 2022. 18 in. x 24 in. Acrylic on canvas. $250
Marlo Broughton. Untitled III, 2022. 18 in. x 24 in. Acrylic on canvas. $250

ABOVE: Marlo Broughton. Overture, 2022.

36 in. x 36 in. Acrylic on canvas. $850
Marlo Broughton. Massive, 2022.
30 in. x 40 in. Acrylic on canvas. $1,800

ABOVE: Marlo Broughton. Horse, 2022.

36 in. x 36 in. Acrylic on canvas. $850
Marlo Broughton. Imagine the Swan, 2022.
36 in. x 48 in. Acrylic on canvas. $2,000

Marlo Broughton. 3+3 Eyes, 2022. 30 in. x 40 in. Acrylic on canvas. $1,800

HALIMA AFI CASSELLS______________________
Halima Afi Cassells is an award-winning interdisciplinary community-engaged artist, mom of
three, avid gardener, with deep roots in Waawiiyaataanong/Detroit, MI. She credits
gardening as inspiring her move away from painting to a practice where she aspires to use
natural and upcycled materials and processes that lend to the thriving of all (human and
non-human) communities.
Halima continues to explore relationship-building, and the notions of freedom/work,
value/disposability in a participatory context through projects like the Free Market of Detroit
(2015 Knight Arts awardee), and her Tables and Thrones series.
She is continually going down rabbit holes seeking to understand the interconnectedness of
the systems of the British monarchy and common law, global corporatism, climate crisis, and
the impacts on the self for the purpose of returning to a right relationship. As an advocate
for all artists and cultural practitioners, she has spearheaded many community processes
that uplift cultural capital from often-exploited communities and creates in a collaborative
context.
Her work has been featured at the Virgil Carr Center, MOCAD, the Wright Museum, Skylight
Gallery (Brooklyn), Ny Carlsberg Foundation (Copenhagen), and in a multitude of spaces in
the public realm.
###

Enjoy The Game (2022) is an Interactive Installation that invites the audience to choose a
side, sit and play, and ponder the absurdity of our current global economic system. A part of
Cassells' Tables and Thrones series, it draws on the ornate aesthetics of power and
juxtaposes that with one of the world's most practical objects along with providing
'alternative' conceptual frameworks.
Composed of a reupholstered antique armchair and table, milk crates, bullet proof glass, real
and faux flora, mirrors, candles, bullets, found objects, family heirlooms, monopoly money, a
and chess board and this installation also consentfully features the following card decks and
games: The Toolbox from Beautiful Trouble, The Process Deck by the Black School, and Rise
Up!, and Coopoly from the Tesa Collective. The work is intended to inspire actual gameplay,
conversations, and questions. And each player should be aware that for whichever seat they
choose to sit in, they are paying for their opponent’s seat.

Halima Afi Cassells. Enjoy the Game, 2022. Site-specific interactive installation. Mixed media,
repurposed furniture and objects, fresh and synthetic flora, board and card games. NFS

QUADRE CURRY___________________________
Born in Detroit, Quadre Curry spent much of his formative life between Georgia and The
Motor City. He returned to Detroit permanently, after receiving his BA of Visual &
Performing Arts from Albany State University in 2020. He is currently pursuing a Master’s
in Museum Studies at Johns Hopkins University.
As a twenty-four-year-old Black bisexual man entering the depths of adulthood, Quadre
Curry uses his art to express his unique perceptions of the world. "When I look out, I see
such stark contrasts: There is a significant awakening in the human psyche while politics
remain stagnant and, in some places, move backwards; Extreme luxury and comfort
alongside growing poverty and wealth gaps; A revolution in the understanding of gender
and sexuality while LGBTQ members rank highest in suicide rates. We live in the age
where anything we want to know is at our fingertips, yet we suffer more than any
generation when it comes to the spread and validation of misinformation." These are
perspectives that drive Curry's creative process and have allowed him to conceive many
of the underlying themes for his work, which dares to step outside the lines of convention
and imagine our joint hopes for the future.
Curry’s work combines realism with surrealism,
often including 3D elements and mixed media
experimentation. In much of his new work, the
artist works with gold, not only as a design
component, but as a symbol of both the toil and
glory of Africa - the nation that birthed the gold
and diamonds that defined and begat modern day
currency. To this end, works may be laced in
intricate gold accents to pay homage his ancestors
and reconnect with the lost knowledge and
lineage of a culture. Some compositions visually
honor the resilience of past generations, while
others are used to bring home the idea of an
opulence and abundance in the afro-future.
Quadre Curry. The Bluest Eye, 2022. 16 in. x 20 in.
Acrylic, mixed media on canvas. $313

CLOCKWISE:
Quadre Curry. Nostalgia, 2022. 46 in. x 36 in. Mixed media on canvas. $613
Quadre Curry. Draped, 2022. 28 in. x 47 in. Mixed media. $513
Quadre Curry. Blossom, 2022. 27 in. x 27 in. Mixed media. $513
Quadre Curry. Lemonade, 2022. 22 in. x 28 in. Oil, mixed media on canvas. $813

LORALEE GRACE______________________
Loralee Grace is an award-winning artist hailing from west Michigan. Since receiving her BFA
from Kendall College of Art and Design in 2010, she has devoted her life and career to embarking
on nomadic adventures around the globe and documenting their impacts with paint and brush.
Thrice she leapt into the unknown by selling most of her possessions and vacating her
apartment in preparation for a 1-2 year stint abroad. Whether working and freelancing or
couch-surfing and volunteering, she always found a creative, resourceful way to sustain herself
in foreign lands.
Visiting 27 countries on 5 continents shaped Loralee’s perspective of the world in a deeply
personal way, which manifests in her work. During her travels, she has witnessed firsthand how
mankind’s drive for progress benefits some at the expense of others via the exploitation of
resources and the affects of climate change. It is this injustice, which disproportionately affects
Indigenous and Black communities, that Loralee has sought to bringing awareness to through
her paintings.
Her work is both a celebration of the wonders of this beautiful world and a warning of its
impending dystopian future, should humanity stay on the destructive path to which it seems to
be committed.

“Early visions of environmental catastrophes and socioeconomic injustices due to climate change
struck me at a young age. I knew I wanted to document both the state of the world how it is now
and how I imaged how it would change in the future and, as soon as I was able, I did just that.
I began traveling the globe, visiting breathtaking regions, and meeting inspiring, thoughtprovoking people everywhere I went. I soon realized that my desire to capture the beauty around
me wasn’t enough and that I wanted to reference the wise and fascinating cultures that were
influencing how I saw the world. Thus, for over a decade, I have been adding to and curating my
Futurelands series. What began as a reluctant harbinger of things to come has morphed into
more of a celebration of humanity in its varying environments. But under the surface, it’s more
than that. What has driven me to pursue this work is my hope that it can bring awareness to how
people in “developing” countries and even areas of America, haven’t just been exploited
socioeconomically, but that they also unjustly suffer the devastating effects of climate change
and pollution they had no part in creating.”

Loralee Grace. Eradajere w/air filter, 2022. 36 in. x 48 in. Oil on canvas. $3,000

Loralee Grace. Darkness & Light,
2019. 22 in. x 28 in. oil on canvas.
SOLD
Loralee Grace. Untitled original
pattern, 2019. 10 in. x 22.5 in. Oil on
canvas. $300
Loralee Grace. Magic Hour II, 2022.
11 in. x 15 in. Watercolor, gouache
on panel. $500

ROTIMI GODWIN______________________
Rotimi Godwin (b.1995) is a Nigeria-based visual artist, painter and educator from Ekiti State,
Nigeria. He was born in Lagos, in the western part of the country and lived as a child in Kaduna,
northern part of the country before moving back to the west where he hails from. The formative
years he spent as a child, and movement from one part of Nigeria to the other, continues to
deeply impact his creative practice.
Godwin works with oil, Acrylic and mixed media. With figures gently placed in their intimate
spaces, the works explore themes of solitude, memory, identity, popular culture and cultural
awareness.
He earned his Bachelor's degree in Fine Art Education at the Obafemi Awolowo University Ile-Ife,
Nigeria. Although, his work has been exhibited across Nigeria, PRODIGY is the U.S debut of
Rotimi Godwin’s art. He presently lives and works in Ondo, Ondo state Nigeria.

“I draw inspiration from my personal life experience, my perceptions and from history. My works
are like a historical documentation of my memories and thoughts; the things I have seen
and dreamt of over the years, even as I grew up, make appearances in my work.
With the use of oil colour, acrylic and other media, I create paintings and figures that capture a
wide imagination of possible reality and frictional existence.
I utilize an expressionistic painting approach to create rosette camouflage patterns on the skin of
my subjects and sometimes on the background too. The patterns suggest emotions and energy,
both of strengths and of weaknesses that flow through human body as well as his environment.
Spots, which are often seen as flaws, I hope may be reinterpreted as sources of one’s power and
beauty.
With the figures gently placed in their intimate space. I intend for my paintings to echo the sense
and mystery that one finds within spaces.
Moreover, I am interested in using my work and process to interact with history, beliefs, and
popular culture of the people within my environment.”

Rotimi Godwin. Akinlabe sitting bold, 2022. 48 in. x 50 in. Acrylic on canvas. SOLD

Rotimi Godwin. Bold and Beautiful, 2022. 48 in. x 60 in. Acrylic on canvas. $5,000

Rotimi Godwin. The Blue Coat, 2022. 48 in. x 50 in. Acrylic on canvas. $5,000

PREVIOUS PAGE (CLOCKWISE): Rotimi Godwin. Calm and Fierce, 2022. 23 in. x 30 in. Acrylic on canvas. $2,000
Rotimi Godwin. Elegance, 2022. 22 in. x 26.5 in. Acrylic on canvas. $2,000
Rotimi Godwin. Cross my heart with flowers, 2022. 21 in. x 25 in. Acrylic on canvas. SOLD
Rotimi Godwin. Black Soul, 2022. 22 in. x 26.5 in. Acrylic on canvas. $2,000

Rotimi Godwin. Secret Place, 2022. 48 in. x 50 in. Acrylic on canvas. $4,000

CLOCKWISE:
Rotimi Godwin. Kept I, 2022.
26 in. x 29 in. Acrylic on canvas.
$2,500
Rotimi Godwin. Kept II, 2022.
26 in. x 29 in. Acrylic on canvas.
$2,500
Rotimi Godwin. Bold and Blue, 2022.
22 in. x 25 in. Acrylic on canvas.
SOLD

MARLON IVORY______________________
Born and raised in Los Angeles, California, Marlon Ivory discovered art at 15, from a high
school drawing assignment. Not only did he realize his talent, but art filled a void left by
childhood trauma and became a mechanism for controlling his anger and anxiety. He
went on to delve into graffiti and became influenced by tattooing and fine arts, like
pointillism. Ivory perfected his skills and quickly became recognized as one of few urban
artists to master pyrography, a.k.a wood burning. Fueled to create some of his best work
from emotion, his beautiful daughter is his greatest inspiration. Exhibiting and selling his
work nationally, he continues to excel and defy the odds as a black, self-taught artist in a
largely unexplored medium.
Ivory doesn’t like to talk about his work, but lets the work speak for itself. The subjects he
broaches through his art are generally deeply meaningful, and often explore global,
cultural and historical themes. In addition to exhibiting and garnering the attention of
collectors world-wide since 2011, Ivory is a committed teacher of the art-form, mentoring
dedicated artists like Detroit’s own Terrell Anglin, on “working within the burn.”

Marlon Ivory. Do You See Me, 2022. 10 in. x 10 in. Woodburning, mixed media. $800
Marlon Ivory. The Culture, 2022. 10 in. x 10 in. Woodburning, mixed media. $800

PREVIOUS PAGE:
Marlon Ivory. First Drink/Greed, 2019.
24 in. x 24 in. Pyrography (stippling) on wood.
SOLD

THIS PAGE (CLOCKWISE):
Marlon Ivory. Wonder-ful, 2022.
16 in. x 20 in. Pyrography, mixed media. $3,000
Marlon Ivory. Sex, Love, Money, 2022.
16 in. x 20 in. Pyrography, mixed media. $2,500

Marlon Ivory. Untitled (J-Dee), 2022.
16 in. x 20 in. Pyrography, mixed media. $3,000

ERIK SMITH________________________________
Erik Smith is a contemporary abstract painter who lives and works in Ann Arbor,
Michigan. In 2012 Erik moved to Atlanta, Georgia to pursue his passion in music and
earned a degree in music performance at Atlanta Institute of Music. In 2018, Erik became
inspired to lean about and pursue abstract painting. What began as simple splatter of
paint evolved after noticing the similarities between music and painting. Therefore, Erik
began applying concepts of jazz improvisation to his paintings. A mostly self taught artist,
he has taken one year of college level painting and drawing classes.

“My work is best described as a visual form of jazz improvisation. I use both familiar and
homemade tools to apply and remove paint. The ever-changing color palette allows for
direct self-expression. This is the equivalent of improvising in the moment with a live
band, capturing the excitement of what happens next. I often take chances that could
make or break an entire painting in any given moment.”

Erik Smith. Ad Nauseum, 2022. 12 in. x 12 in. Oil on panel. $250
Erik Smith. Self Portrait, 2020. 12 in. x 12 in. Oil on panel. $250

NONNIE WILLIAMS_________________________
A Detroit emerging artist, Nonnie Williams renders figures in both acrylics and oils. Her
paintings draw from memories and family archives, often highlighting the social concerns
of Black existence in America. Nonnie exhibited first in the HEART outdoor public art
exhibited presented by Irwin House Gallery in 2021. Her work has since been shown and
collected throughout Metro Detroit.

CLOCKWISE:
Nonnie Williams. Lord’s Prayer, 2022.
24 in. x 24 in. Acrylic on canvas. $500
Nonnie Williams. Loves Me, Loves Me Not, 2022.
24 in. x 24 in. Acrylic on canvas. $250
Nonnie Williams. Marmalade, 2022.
18 in. x 24 in. Acrylic on canvas. $300

Nonnie Williams. Can I Eat In Peace, 2022. 24 in. x 24 in. Acrylic on canvas. SOLD
16 in. x 16 in. L/E Fine art prints. $100

For inquiries contact:
Misha McGlown, Director
Ph: 313.932.7690
E: irwinhousegallery@gmail.com
irwinhousegallery.org
FB+IG: @irwinhousegallery
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